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ADVERTISEMENTS 


are inserted at the following rates, viz.—not exceeding Six 

lines, for 5s.; and all others at the rate of SixPENcE PER 

Linz, and the duty added for a long or short advertisement. 

—Advertisements can be displayed in any bolder type at a 
proportionate charge. 





hester Cathedral.—T here is a Vacancy 
“fora Bass Voice. Candidates ‘must be members of the 
Church of England. Good testimonials both of ability and 
character expected. Attendance daily. Salary £50 a year. 
Address to the Chapter Clerk (post paid), Chester. 





ssistant Organist. — A Gentleman, 
resident in London, is desirous of taking a week-day 
Evening and occasional Sunday duty at an Episcopal Church or 
Chapel. He will require no salary, his object being merely the 
practice afforded in performing the Service. Address, statirig 
particulars, to A, Z., care of Mr. Novello, 24, Poultry, City. 





()s2" for Sale; compass from GG, 

short octaves ; containing Open and Stopped Diapasons, 
Principal, Flute, Fifteenth, Sexquialtra, and Cornet ; enclosed 
in a general swell; mahogany case; price £30.—Apply to 
Edwin Down, Esq., Bridgewater. 


horal Fund Society.k—The Annual 


Concert will take place at Exeter Hall, on Monday 
Evening, June zoth, 1853, to commence at Eight o’clock. 
“THE MESSIAH” will be performed in aid of afflicted and 
distressed Members, their Widows and Orphans. The following 
eminent Vocalists and Professors have generously promised 
their valuable gratuitous assistance :—-Madame Clara Novello, 
Miss Louisa Pyne, Madlle. Rita Favanti, and Miss Dolby ; 
Mr. Lockey, Herr Reichart, and Herr Staudigl. Conductor, 
Sir H. R. Bishop, Leader, Mr. Willy. Organ, Mr. Brown- 
smith. An Annual Subscriber of One Guinea, and a Donor 
of Ten Guineas, are entitled to Three Tickets for the Annual 
‘Concert. Donations and Subscriptions will be thankfully 
received by the Secretary and Collector, Mr, W. W. Grice, 








13, North-street, Westminster Abbey. 


A= Violin for Sale, the property of 
a private Gentleman. To be seen at Messrs. Allison 
and Allison’s Pianoforte Manufactory, 75, Dean-street, Soho. 
A Violoncello made by the Elder Forster 
for Sale, the property of a gentleman who has no further 
use forit. To be seen at J. A. Novello’s, 69, Dean-street, Soho. 
C. L. Graue & Co., Importers of Foreign Music, 
86, Newgate-street, London. 
ye & Allison beg to solicit an in- 


spection of their stock of Pianofortes, manufactured 
after the most approved designs of modern and antique fur- 
niture, in Spanish Mahogany, Rosewood, French Walnut- 
tree, &c., from Twenty-five Guineas upwards, at their old- 
established Warerooms, 75, Dean-street, Soho, Chappell, 
New Bond-street; Cramer & Co., Regent-street. 


TO LITERARY INSTITUTIONS.—Subjects of Mr. 


OWDEN CLARKE’S Lecrures:_ 


On Shakespeare’s Subordinate Characters 16 Lectures. 
‘On Shakespeare’s Contrasted Characters 
On the Comic Writers of England see 
On the British Poets eee eee eee 
On the Poets of the Elizabethan Era ove 
Poets from Charles II. to Queen Anne 
Poets of the Guelphic Era eed a 
On the Poetry in the early Prose Writers... 
On the Ancient Ballads eee eee eee 
On the Sonnet Writers of England I 


Detailed Syllabus may be had (gratis) on application to the 
Office of the Musical Times, 69, Dean-street, Soho. 


| age ane New Oratorio, ‘“ The 


Widow of Nain,” (Der Jiingling von Nain) performed 
at Exeter Hall, by the New Philharmonic Society, is now 
published, with an English version of the words by Desmonp 
Ryan, Esq., price, in one book, complete for voices and piano, 
25s. The Solos, Duets, Quartetts, and Choruses may be had 
separately, price 2s. to 5s, each. The Orchestral Parts, as 
well as Separate Chorus Parts, are also published, price 1s. 


per sheet. . 
Wessel & Co,, 229, Regent-street, London. 

sognttcs: and Nunc Dimittis— 

a Counterpoint upon the Eighth Gregorian Tone, 
by the Rev. S. S. Grearuenp, price 2s. 6d.: also, by the 
same Author, a Full Anthem for four voices, *‘O God, thou 
art worthy to be praised,” price gd. 
London: J, A. Novello, 69, Dean-st., Soho, & 24, Poultry. 








Just published, 
Catalogue of a Universal Circulating 
Musical Library, see page 207 of the Musical Times. 
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bein Directorium Chori Anglicanum, 
Third Edition, price 1s., in cloth 1s, 6d.—‘ The most 
complete Choral Service book that has yet appeared.” Dedicated 
by permission to the Lord Bishop of Manchester. For highly 
’ favourable reviews see “Christian Remembrancer,” ‘* Theo- 
logian,” ‘¢ Parish Choir,’’ &c. &c. London: J. A, Novello. 
A few copies of the quarto edition, price 15s., still on hand. 


NEW PUBLICATIONS. 
acs New Opera “ Rigoletto.”— 


Mario’s famous Song, “La Donna e Mobile,” 2s. : 
The same for pianoforte, by R. NorpMann, 2s. 6d.; Solo, 
3s. 6d.; Duet. The same with English words (in the 
press). The favorite Airs from the Opera for pianoforte, price 
5s.; Solo, 6s.; Duet. The Rigoletto Valses by Laurent, 3s. 
All the Vocal Music, of which a list may be had gratis. 


Hors Monthly Orchestral Journal. 


This work supplies, at a very moderate price, Dance 
Music by the most eminent English, German, and French 
composers, adapted for Bands of any size. Price for Orchestra 
12 numbers, 30s.; or separately, 5s. each. For Septett, 12 
numbers, 218.3 or separately, 3s. 6d. each. Eleven Dances 
are now ready by Lamotte, Lumbye Laurent, Boosé, Tinney, &c. 
Prospectuses on application to Boosgy and Sons. 


|i gow Cheap Series of Operas for 

Pianofortes.—Price 4s. each, Lucrezia Borgia, Norma, 
and Sonnambula, are now ready. Very superior engraving, 
printing, and paper, are employed in the production of these 
Operas, which are now for the first time published in a com- 
plete form. Also in blue enamel covers, gilt, 5s. ; or crimson 
cloth, gilt, 5s. 6d. 


a Gollmick, Schumann, Golinelli, 
Voss, Ravina, Quidant, Oesten, Wély, Mayer, Nord- 
mann, Montignani, Reyloff, Kuhe, Rockstro, Roeckel, Kru- 
ger, Jullig, Beyer, Li Calsi, Neuland, H. Cramer, Streich, &c. 
A list of new Pianoforte Music by the above distinguished 
Authors, published by Boosey and Sons, may be had gratis and 
postage free on application. 


mile Prudent’s celebrated Pianoforte 
Compositions, performed by himself before the Queen, 

by Madame Pleyel, and all the principal Pianists of Europe. 
Le Reveil des Fees, 4s.; La Sonnambula, Caprice, 4s.; Les Bois, 
Chasse, 48. ; Villanelle, 4s.; and Le Retour des Bergeres, 4s. 


(jets New Songs for Ladies’ 

Voices, Published this day, Four New and beautiful 
Canti Popolari Toscana, viz :—Impressione, Impossibile, Ri- 
medio, and Povera Lingua Mia; also Two Romanzas, viz :— 
Deltuo Labro, and La Povera Madre. All 2s. each. From 
the celebrated ‘* Rosa d’Inghilterra.”” 


‘All are agreeable to hear, and offer excellent practice for the 
voice.”"—Atheneum. 


Basen sapbe New Trio and Quartett for 
Ladies’ Voices.—Published this day, La Primovera, 
From the 





Terzetto, 3s.; and La Prigioniere, Quartetto, 3s. 
celebrated Album, “ La Rosa d’Inghilterra.” 


Tr Opera.—Boosey’s Standard Lyric 
Drama, a collection of Twelve Chef-d’ceuvres, published 
in the most perfect and handsome form ever attempted. Each 
Opera for Voice and Piano, with English Words, the Original 
Text, and Instrumental Notes, Memoir, &c. All uniform, in 
ornamental cloth, suitable for presents. Figaro, 16s.; Zauber- 
fléte, 128. 6d.; Don Juan, 18s.; Sonnambula, 12s. 6d. ; 
Norma, 1os. 6d.; Faust, 12s. 6d.; Fidelio, 15s.; Lucrezia 
Borgia, 16s.; Il Barbiere, 16s. ; Ernani, 15s.; Iphigenia, 8s. ; 
Der Freischutz, 12s. 6d.—Any Opera postage free. 

Boosgy and Sons, 28, Holles-street, London. 


Now Publishing, by Subscription, dedicated, by most gracious 
permission, to the Ricur Reverenp the Lorp Bisnor 
of Lonpon. 


A Second Complete Musical Service for 


the Church of England, composed by Cuartes Epwarp 
Steruens, Organist of Trinity Church, Paddington. Price, to 
Subscribers, §s., to Non-Subscribers, 8s. The work will be 
uniform with the Author’s First Service, (1847) and will 
comprise the ‘ Venite,” Twelve Double Chants, * “Te Deum,” 
WP anne A *Responses after the Commandments, ** Gloria” 
before the Gospel, “*Cantate Domino,” and ‘* Deus Misereatur,” 
for four voices (and equally adapted for singing in unison), with 
an accompaniment for the Pianoforte or Organ. The pieces 
|marked thus * are now in use at the above church. Sub- 
|scribers are requested to forward their names, by the sth inst., 
ito Mr. C. E. Stephens, 2, Howley-place, Maida-hill-west, or 
'to Novello’s Music Warehouse, 69, Dean-street, Soho, stating 
the number of copies required. 








| 
he ee Church Music—A Book 
for the Service of Song in the House of the Lord, with 
a Preface by the Rev. T. Binney. Part I.—General Psalmody. 
This Tune Book, compiled primarily for the use of the 
Weigh-House Congregation, contains 163 Tunes, suited for 
public worship, and simply and carefully harmonized by 
Messrs. Goss, Turle, Horsley, Hopkins, Lowell Mason, 
Novello, Dibdin, &c. Part I.—Vocal score, 3s. 6d., cloth 
extra; Instrumental score, 6s., cloth extra. 


London: Ward & Co., 27, Paternoster Row; Z. T. Purday, 
45, High Holborn ; J. Unwin, 31, Bucklersbury. 


a Music. — Now pub- 
lishing, a Selection of Church Music, as sung formerly 
in Margaret Chapel, and at present in the temporary Church 
of the district of All Saints’, S. Marylebone. Adapted and 
harmonized by Ricuarp Repueap, Organist and Director of 

the Choir. , 
The many inquiries which from time to time have been 

made for various portions of the Music as formerly sung in 

Margaret Chapel, and now used in the Temporary Church of 

All Saints’, S Marylebone, have induced the editor of the 

following work to commence publishing the whole series. 

With the view of making it a coraplete Service Book for 

Church Choirs, much addition will be made to the Music 

already in use. No Music having been provided for the 

Introits adapted to use in the English Church, it was thought 

desirable to commence the series with those which are now 

complete, and form the first portion of the work. This 

Series will include the Introits, Offertories, Responses, Creeds, 

Sanctuses, Glorias, and Hymn Tunes, which have been found 

by experience to be well suited to congregational use. The 

Music will be derived chiefly from ancient sources, arranged 

and harmonized in a plain and simple style, and suited to the 

use of large or small Choirs. The editor desires to mention, 
that in the adaptation of the Psalm Chant in the Introits, he 
has adopted the beautiful and effective arrangement of the 

Canticles as set forth in the Prayer Book Noted.” 

Now ready. 

THE INTROITS complete, bound, price 8s, Containing 
Introits for all the Seasons from. Advent to Advent, with 
the Occasional Festivals, The Responses to the Command- 
ments and Hymn Tunes will follow. 

London: J. Masters, Aldersgate-street, and New Bond-street. 


Fifth Edition.— Just Published. 
Singing Class Manual, by William 


Jackson, Masham. Complete, 2s. London, J. A. 
Novello, 69, Dean-st., Soho, and 24, Poultry ; also in New 
York, at 389, Broadway; Bradford, Jackson and Winn, 
4, Cheapside; where may be had all W. Jackson's published 
works, 
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‘ NOVELLO’S OCTAVO CHORUSES. 
4 New Facility for Choral Societies 
with moderate means. 


J A.trFrreD Nove to has determined to 
6 


print Att THe Cuoruses from the Ocravo Epiti0n | — 


of the Oratorios, at 13d, 3d., 4$d., or 6d.—Every Chorus 
may thus be had distinct, in Vocal Score, with Organ Accom- | 
paniment, for a few pence. The advantage of this new, 
facility will be evident to those who want large numbers for | 
beginners. List of Choruses now ready, is printed with the 
work. It contains every Chorus in Hanpet’s Solomon, 
Israel, Messiah, Samson, Judas Maccabeus, Jephtha, Te Deum, 
Zadock the Priest, Joshua, Deborah, Ode to St. Cecilia’s Day, 


Alexander’s Feast, Acis and Galatea: Haypn’s Creation, and | 
Third Mass: Mennetssonn’s St. Paul, Hymn of Praise, As| 


the Hart pants: Beeruoven’s Mass in C, and Mozart’s 


Twelfth Mass. 

The work extends to 209 numbers, many of which are 
now ready. The Publisher thinks that all will be ready 
by the Ist of July, and then the complete list will be pub- 
lished in the “‘ Musical Times.” 
hants for Four Voices, both Single 

and Double, by the Church Composers of the 17th, 18th | 
andrgth centuries, with Organ Accompaniment by W. T. Best. | 
Large Quarto, with border, price 8s. 


Rist Chorales, selected and newly! 


Harmonized for Four Voices, with Organ Accompaniment 
by W. T. Best. 





Price ros. 6d. 

Second Edition enlarged. 

fregeee from the Scores of the 
Great Masters, for the Organ, by W. T. Best. 

Price 15s., or in Eight Numbers at 3s. each. 

London: J. A. Novello, 69, Dean-street, Soho, & 24, Poultry. 








Price 1s. 
light’s Practical Tuner, containing 
instructions for tuning the Organ and Pianoforte. 
| Postage free, 14 stamps. ‘lo be had at Flight’s Organ 
Manufactory, 36, St. Martin’s Lane, Charing Cross. 








L igeenes Greaves obtained Honorable 


mention at the Exhibition, 1851, for the 

PATENT CHROMATIC TUNING FORKS, sounding 
all the Tones and Semitones of the Octave; a perfect guide 
for tuning Pianofortes, &c., and for Leaders of Choirs, &c. 
| THE AZOLIAN MUTE, (a combination of the **A” 
| ABolian Pitch-Pipe and the Mute) for the Violin, is more 
easily applied and detached than the old Mute. 

BLUED-STEEL SOSTENENTE TUNING FORKS. 
superior to all others in tone and finish. Sold by all Music- 
\Sellers. Manufactured by Epwarp Greaves, 56, South-street, 
| Sheffield. 

ZEOLIAN PITCH-PIPES, all Notes in the Octave— 
Diatonic and Chromatic Sets— Sets for the Violin, Guitar, 
and Harp. 


r Patent Portable Metronome, (Re- 


gistered according to Act of Parliament, 6 & 7 Vict: 
c. 65.) is a very complete and perfect instrument for measuring 
time in music. It is the size and form of a small watch, and 
may be carried in the waistcoat pocket, being similar to a 
spring measuring tape, on one side of which are marked the 
numbers of vibrations in one minute, (as in Maelzel’s Metro- 
nome) and on the other the Italian musical terms in general 
use. From its moderate price, small dimensions, and practical 
usefulness, it is adapted for all classes of musicians and singers. 
Price, with case and suspender, Brass, 5s.; German Silver, 6s. ; 
Pearl, 7s.; Shell, 8s.; Electro-plated, 8s.; Gilt, ros. each. 


—" Mainzer’s Musical Works.— 


Revised Edition, prices reduced. 





Singing for the Million, Part I., 1s.6d. + abridged 1 0 
And at 389, Broadway, New York. naianad , , . 8 
Py nay Se ae + - Part II.,2s.6d. - abridged 1 6 
Now vendp: Perc TW; pice v0.44 Musical Grammar, complete | _ A - - 2 ’ 
? * Ape a ” in clot. - = 3 
he Standard Psalmist ; arranged for) Choruses in three parts - - each 1 oO 
Four Voices, with Organ or Pianoforte Accompaniment, | Ditto, the 36 complete, in cloth a ae: 
A Fs Each Chorus separate, at per doz. - > ie 
By W. H. Brrcu, Organist of St. Mary’s, Amersham. | Music and Education, in cloth . itaeael 
This work is intended as a Companion to the Rev. W. J.| Pianoforte Guide, reprinted with English Text and A 
Hall’s “‘ Selection of Psalms and Hymns,” and also as a means} Fingering ie a im - 40 
of effecting a revival of congregational singing; each psalm | «¢ Ruth and Naomi” x - - 3 
and hymn has a tune, selected from the best authors, suited to | « How beautiful,” “Farewell Scotia,” and all the pieces 
the words, which are printed, by permission, underneath it; | originally published in Mainzer’s Musical Times, at 
will be found a great boon to the choir-master, and a musical} per doz. a Io 


treasure for private devotional singing. | 
Parts I., II., and III., price 1s. rd. each. 

London: Hall, Virtue, and Co., 25, Paternoster-row ; and 
Jewell and Letchford, 17, Soho-square. | 





| 


eee, ge Exercises, or the Pianist’s| 

Desiderata. Fourth Edition, revised and simplified, 
rendering the work a fit companion and valuable assistant to 
all Piano Tutors extant; and having a plate, shewing the 
position in which the hands should be held: will greatly 
facilitate the Pupil’s progress, and rectify all bad habits of those 
in an advanced state. 

London: Cocks & Co. ; Addison & Co. ; Metzler & Co. ; 
Leoni Lee; and Z. T. Purday. 

N.B.—Teachers may have a Specimen Copy, with a pros- 
pectus offering a liberal commission, sent post free, by enclosing 
15 postage stamps, addressed to Mr. Edward Frost, Musical 
Repository, 78, High-street, Oxford. 


Just published, price 3s. 6d. 








Novello; Simpkin, Marshall, & Co. ; London. 
Hime, & Co., Manchester. Menzies, Edinburgh. 


|S geese, with the Patent India- 


Rubber Back, which furnishes a flexible hinge to every 
leaf of the Book, causes it to lie flat, and open freely without 
strain or breaking, as in the old binding. All kinds of binding, 
including Music, Maps, Engravings, Albums, Manuscripts 
(which can be bound in no other way), promptly executed by 
J. Rowzotuam & Co., 70, Castle-street East, Berners-street. 

A list of prices to be had on application. 


ia India Rubber.—This superior 


substitute for either gum or paste may be had in its 
purest state, of J. RowgotHam & Co., India Rubber Book- 
binders, 70, Castle-street East, Berners-street, in tin canisters, 
1s. and 2s. each, or by order of any Bookseller or Druggist. 
N.B.—Brushes for using the Liquid India Rubber, 6d. each. 
A list of prices for bookbinding may be had on application. 
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NOVELLO’S EDITIONS, IN VOCAL SCORE, 


Both Foro and Octavo ; 


KENT’S 














also, Separate Vocal Parts, Folio. 


SERVICE AND ANTHEMS. 








VOLUME |,—PRICE, Folio, 14s. ; Octavo, 8s. 
Soprano, folio, 2s. 6d. 5 pear - mg Tenor, folio, —_ VOLUME II.—PRICE, Folio, 21s. ; Octavo, 8s. 
> 
OR SINGLY, THUS :— a | — =a | Soprano, folio, 2s.; Tenor, folio, 28.3 Alto, folio, 2s. ; 
No. Folio. | Octavo.| Folio. Bass, Folio, 2s. 6d. 
1 Sing O heavens (a.T.B) «. Z G16 8 |) 0 108 Single 
2 Hear my prayer O God (s.s.) .. 0 9 | 0 6|?0 43 Vocal ; Vocal | vocal 
3 All thy works praise thee (a.T.8.) 1 3] 0 8 |Jo 103]. OR SINGLY, THUS.:— Beore: | ACoTe parts 
4 Lord what love have I (s.s. ). 26 <0 a0. 1096" | 10559 rs Te Deum (in C) ae a _ 
5 The Lord hath prepared (a.B.).. 1 3) 0 8] 0 9 bilate (in C eu on | 
6 Why do the heathen 5 Je ilate (in Dey fuis aes ve T 3/0 6 o 6 
y ~~ * | o 4are Cantate Domino (in C) a FO 1:0 8 _ 
M hall be of Bae per 7 5 | 732 16 Deus misereatur (in C) vw Fr 61S 6 42 
7 My song shall be o _— na: Te ee 4 | 17 Give the Lord the honour (7.B.) 2 0 | 0 9 ° 9 
OO a nea : ee. | | 18 Rejoice in the Lord (a.z.) ... 2 © | © S| a <@ 
9 Who is this that cometh | tg The Lord ts my Shephesd 
(ATMs) 2 °-3"| oto) “1 6 M oo oleate Se : eae 
Nea 20 My soul truly waiteth (4.7.B.) I 9 | 0 r*6 
10 Blessed be thou Lord yao wae ie | a lax Lord, who shall dwell (a.7.B.) 1 3]0 5 | 0 9 
11 In the beginning was the word. . | | aa © Leed our Govemer (ara.) 1 6) 0 ©) 0 9 
lam) 2s6|o40) * a) 23 Itis a good thing to give (s.)... 1 g|o 6 to “iil 
ae er as 2 24 Hearken unto this, O man (B.) 2 0/0 8 - 
(S:acTB.) oO <6: bo 4 o 6 | 


MUSIC contained in the previous ; Numbers of the MUSICAL TIMES, 
price Three Half-pence each.—Nos. 1 to 48 (Vols. I & II), Bound in Cloth, with 


Index, 7s. 


Nos. 49 to 96 (Vols. III & IV), Bound in Cloth, with Index, 7s. 


Either Vols. 


III or IV may be had separately, stitched in a paper cover, 3s. each. 


Tallis 


17 All people that on earth 
Handel 


*27 And he shall purify 
*37 Alla Trinita Beata “0 
*80 Again my mournful sighs 
Battishill & V. Novello 
*90 Behold I bring you good tidings 
(for Christmas Day) T. L. da Vittoria 
*46 Blessed is the peopie Novello 
*50 Blessed is he that considereth 
Dr. Nares 
103 Blessed are the dead, (Jerusalem) 
H. H. Pierson 
*74 Behold now, praise the Lord 


Creyghton 

8 Call to remembrance Farrant 
*92 Charity Anthem Dr. W. Boyce 
61 Cry aloud and shout Dr. Croft 


*54 Christmas Anthem V. Novello 

*39 Easter Hymn V. Novello 

*58 Easter Anthem, The Lord is my 
strength V. Novello 


6 Forgive, blest shade Dr. Callcott 
31 God save the Queen Novello 
*35 Grant, O Lord (Collect) Mozart 


*66 God, my king Bach 
105 Glory be to God on high V. Novello 
2 Hear my prayer, O Lord Winter 
4 Hear what God the Lord V. Novello 


9 Amidst the myrtles Battishill 





*56 A Christmas Madrigal T. Ions 
*101 Adieu ye streams Atterbury 
*93 April is in my Mistress’ face Morley 
*78 Awake, Holian Lyre Danby 
*87 Awake, sweet Love J. Douland 
*40 Come, if you dare Purcell | 


*53 Come, follow me W. Horsley 
*83 Catch on Tobacco Dr. Aldrich 
7 Four Rounds for three voices 
34 Flora gave me fairest flowers Wilbye 
3 Hail! all hail! thou merry month 
of May Weber 
5 Hail! smiling morn Spofforth 
7 Hark, the bonny Christ Church 
Bells Dean Aldrich 
11 Here, in cool grot Lord Mornington 
*67 Hark, the Lark Dr. 
*69 Here’s a health unto His Majesty 
J. Saville 
*69 How merrily we live Michael Este 
79 Huntsman’s Chorus 
*85 liaste thee, Nymph 
1 In these delightful pleasant groves 
Purcell 


*51 Italy (a patriotic song) V. Novello 


Those Numbers marked 





Cooke | 


Weber | 
Handel | 


SACRED. 


*32 & 33 Hear my prayer,O God Kent 
48 Hymnus Eucharisticus B. Rogers 
*76 & 77 Have mercy, O Lord Mozart 
*88 He comes ordained of yore Jackson 
74 Holiest, breathe anev’ning blessing 
W. Shore 
How beautiful upon the moun- 
sir { tains R. A. Smith 
The Lord liveth V. Novello 
*25 In Judah God is known Mendeissohn 
*98 In Jewry is God known 
. Clarke Whitfeld 
2 I will arise Creyghton 
6 Let all men praise the Lord 
Mendelssohn 
*41 Lord of all power and might Mason 
*29 Lord, for thy tender mercies’ sake 
Farrant 
*65 Lo, my Shepherd's hand divine 
Haydn 
68 Lord, let me know mine end 
Dr. Greene 
12 My God, look uponme J. Reynolds 
*86 Methinks I hear the full Celestial 
Choir Dr. Crotch 
21 Now pray we for our country 
Eliza Flower 
*§4 Nunc Dimittis, in C Ebdon 


SECULAR. 


*75 In good truth, when fondly loving 
Palestrina 
24 Just like love Davy & Novello 
99 Liitzow’s wild chase Weber 
26 Maidens fair of Padua’s city Gastoldi 
*48 Monody on Mendelssohn Schneider 
"45 May-day Muller 
79 Music for Trebles or other equal voices 
89 Mark’d you her eye R. Spofforth 
22 Nowthe bright morning star Greville 
60 Nymphs ofthe Forest W. Horsley 
*87 Nowis the monthof Maying Morley 

13 O, Nanny, wilt thou gang with me ? 
Harrison 
9 Pleasures of Innocence Weber 

*42 & 43 Popular Ode to Pope Pius IX. 
Rossini 
V. Novello 
T. Goodban 
Dr. Calleott 


30 Rule Britannia 
104 tre (All who sing) 
*Lordly Gallants 
3 Soon as I careless Festa 
7 Sweet Enslaver J. Atterbury 
16 Soldiers, brave and gallant be 


{8 Sweet honey-sucking bees—Part I. 
Wilbye 








Gastoldi | 


*82 O praise God in his holiness 
John Weldon 
*96 O praise the Lord John Weldon 
O Lord, we trust alone in thee 
"94 Handel 
Laudate nomen Domini Dr. C. Tye 
*46 Pray for the peace Novello 
*63 Praise the Lord, O my soul Creighton 
*72 Praise thou the Lord Mendelssohn 
*92 Remember O Lord Dr. W. Boyce 
*44 See what love hath the Father 


Mendelssohn 
*54 Sing unto the Lord V. Novello 
*70 Sleepers, wake Mendelssohn 


*58 Short Anthem for Easter Novello 
4 Thou art gonetothe grave Beethoven 
10 Teach me, O Lord (Anthem) Rogers 
23 Thine, O Lord, is the greatness Kent 
*46 There is a river Novello 
*58 The Lord is my strength Novello 
*59 The Lord descended from above 


P. Hayes 
*70 To God on high Mendelssohn 
*70 To thee, O Lord Mendelssohn 
*100 Unto thee, O Lord. Charles King 
*108 Veni, Creator Spiritus Tallis 


19 Vital spark 
Harmonized by V. Novello 


20 & 21 Sweet honey-sucking bees— 
Part II. Wilbye 
*36 See the conqu’ring hero comes Handel 
*38 Sweet peace descending Mozart 
*55 See the Chariot at hand W. Horsley 


*73 Since first I saw your face T. Ford 
*81 Sigh no more, ladies Stevens 


*95 Summer is a coming in, for 4 Trebles 

7 To the old long life Webbe 

28 To Woden’s Hall Purcell 

*47 The Red Cross Knight Dr. Callcott 
*49 The cloud cap’t towers (6 voices) 

R. I. Stevens 


*57 The Waits Saville 

*71 Thy voice,O Harmony S&S. Webbe 
79 The Fisherman 

*106 The Lullaby V. Novello 


*83 The SilverSwan Orlando Gibbons 

*91 The Twelfth Night Song V. Novello 

*97 The Nightingaie Thomas Bateson 

192 The Christmas Fairies C. Goodban 
7 Wind, gentle evergreen 

14 & 15 When winds breathe soft Webbe 

*62 Winds gently whisper J. Whittaker 
79 Weel may the keel row 


*64 Ye Spotted Snakes Stevens 


with an * have Accompaniment for Pianoforte or Organ. 
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THE MUSICAL TIME g, of intense enjoyment how electrical is the effect 
ee Pas |of any additional accident which brings in new 
And Singing Class Circular. joy! Weak, indeed, are words to record the ex- 
With which is incorporated “THE MUSICAL REVIEW.” citement of such a moment,—Gluck’s marvellous 
JUNE Ist, 1853. illustration of maternal agony and devotedness, 
‘ ‘delivered by one whose natural and acquired 
ee eee ~~ | talents leave nothing to desire;—and then to share 
THE NIEDERRHEINISCHES MUSIK-=FEST. | these joys with 1,500 listeners, to whose appre- 
- 'ciating hearts each word speaks directly,—while 
My Dear“ Musica Times, _ |Princely countenance, and brilliancy of fashion- 
_ I can give you no orderly account of this| ably-drest dilettanti, all joining in enthusiastic 
thirty-first Lower Rhine Festival; the oppor-| homage to the composer who had conceived, and 
tunity is passed away for those who were not| the artiste who had rendered so divine an out- 
there, and to them the pleasure cannot be con-| pouring of passionate declamation. 
veyed by letter :—but for those who were par-|" | will rather suggest that London should take 
takers in this delightful meeting, there remains an early opportunity of realizing Gluck’s concep- 
an unfading recollection of excellent music en-| tions, as more to the purpose than whole pages of 
joyed at leisure, associated with the beaming and | dry criticism ; I warned you from-the beginning 
friendly faces of appreciating listeners. The/that you would have none such from me, and 
executants and audience have an equally large|] agree with the enthusiast who exclaimed at the 
appetite for music, if we judge by the length of supper on our last evening, ‘* Now it remains but 
each programme, but the way of getting through | to think what we shall have next year at Kéln.” 
the appointed quantity conveys nothing of the |] pity those poor listeners who suffer under the 
business-hurry which attends your English Fes- | fear lest they should be too easily pleased—that 
tivals. Here, in Germany, are long intervals for have their critical reputation to take care of, or 
Mai-trank drinking, for smoking, and for friendly | who have made some antiquarian discovery of 
greetings in the garden-walks surrounding the | notes or passages which the vulgar, enjoying herd 
Concert-Hall. At Birmingham last year there | approve, in spite of its having beer pointed out 
were but two rehearsals for seven concerts,—but | that such a (by them stated) corruption should 
here seven grand orchestral rehearsals, besides | on no account be enjoyed ; such auditors are so 
numerous previous small practice-meetings, are| much occupied with their own likes or dislikes, 
appointed for the two first concerts. Most of the as to leave no room for a hearty leisurely enjoy- 
chorus-singers and orchestra-players are amateurs | ment of “the goods the gods have provided.” 
in every sense of the word, and seem to live in|'Truly might these conscientious critics have 
the gardens while the Festival lasts, lunching and | stated, that the Germans yet know but little of 
dining, and never in a hurry—the early morning | Handel’s Messiah when compared with England ; 
hour of eight, finds them punctually present, and | that the changes they have made from Handel’s 
at the end of a long evening rehearsal, they seem) original, in the distribution of the tenor and so- 
as eager and as much awake as their deliberate | prano songs, &c., are not improvements ; that a 
natures will permit. ‘The Germans seem fully to | tenor singer should have been secured, who was 
follow the advice of doing or thinking of only | not obliged to omit the opening air, and was pro- 
one thing at a time, and you would imagine that | perly prepared in the other airs: but is it not 
they consider “life” not “ short” but “long” as) better to rejoice, rather, that Germany is now in 
art. . ; la fair way of knowing Handel’s works more inti- 
: Diisseldorf 1s encompassed by extensive park- mately ? The present was a very promising 
like shrubberies, occupying the site of the old beginning. Herr Salamons sang the bass air, 
fortifications, where singing birds become tamest « Why do the Nations >” better than I have yet 
of the tame, At Whitsuntide nightingales abound, heard it sung by a German, and we had your 
and day and night maintain their tuneful contests. | great Hlendelien soprano from London expressly 
Their reputed love of solitude seems not to hold for the Messiah. You had better print the pro- 
good here, for they continue their song in loudest ' sramme after all, to please the orderly, and so 
combination with the laughter and gossip of the here it is. 











festival-keepers. In the more piano passages of, PROGRAMME. 
the ey ird-s : " selve First Day — May 15. 
= ts, the bird “bles made themsels “ Symphonie in D—Robert Schumann. And “‘ Messiah,”—Hardei— 
audible ; and the audience were enthusiastic (much curtailed). ; 
when two nightingales poured forth their insist-| $s by Clara Novello, Matilde Hartman, Sophie Schloss, Hernis 
ing notes close to the windows, joining in the pean aaa 
passionate recitatives of Gluck’s Alceste; “Three | 1. Overture, —... “ Euryanthe,” C.-M. von Weber. 
. ° a f | 9 i home “St. ” 66 Pas sath,” 
nightingales at once” burst forth in a shout, as the| 7 Tenet Song; from “St. Paul,” “ Be thou faithful unto death.” 
opportunity offered to vent their delight at the 3. 125th Psalm, a son Ferdinand Hiller. 
lear higt ; of Clara Nov | 4. Overture and First Act of “ Alceste,” . o Gluck, 
clear high notes of Clara Novello. Ata moment) 5: ninth symphonie, - pe “ Becihoven. 
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Tuirp Day—Mary 17. 


1. “ Hallelujah,” (from “ Messiah,”) Handel. 
2. Romanze, . “Ein Traum in der Christnacht,” ... Hiller. 
3. Concert for Pianoforte, Robert Schumann. 
4. Aria, ** Ah! se potess’ anch’ io,” Cagnoni. 
5. Concert Overture, Julius Tausch. 
6. “ Adelaide,” won ‘es a ‘ Beethoven. 
7. Concert for Violin—Beethoven. Introduced Pianoforte and —- 

ach. 


8. Zwei schottische Lieder; God save the Queen,—repeated with 
German words. 


9. Extempore Fantasie, 
. Fest—Overture, 


Ferdinand Hiller. 
Robert Schumann. 


The only absolute novelty is the 125th Psalm, 
by Hiller, a very charming composition, for in- 
struments and chorus, with recitatives and solos 
for tenor voice, which were delivered with much 
judgment by Herr Koch. The Psalm is a work 
which I trust will be produced in England. 


The selection for the second day appears to me 
admirably chosen : this and the first day may be 
distinguished as especially dedicated to the pro- 
duction of composers’ works, whilst the concert 
of the third day is arranged chiefly to exhibit the 
skill of the several artistes who have taken part 
in the Festival. Amongst those I have not yet 
named, Madame Clara Schumann stands first in 
recollection, for her finished and extremely mas- 
terly pianoforte playing, and much more vividly 
than her playing, good as that is, is associated her 
pleasant face, and her untiring energy and atten- 
tion to every detail of the Festival in which her 
husband has taken so much interest. 

The third day also afforded opportunity for 
demonstration to the various favorites, including 
flower-throwings and laurel-crowning, in which 
Clara Novello, Clara Schumann, Joachim, the 
conductors, Schumann, Hiller, and Tausch, had 
severally an ample share. 


The third concert was by no means the end of 
the Festival: Germans enjoy a Festival too lux- 
uriously to separate before ample time has been 
allowed for talking it over, and comparing likings 
together. Occasion for such “ fighting their 
battles o'er again,” and for heartiest leave-takings 
was afforded by the committee inviting each ex- 
ecutant to a supper after Tuesday's concert (when 
good speeches were made), and to a pic-nic on 
Wednesday, followed by a ball on the same 
evening. 

And thus ended a Festival, the effect of 
which has left on my mind recollections of un- 
mixed pleasure. I have before said that they 
cannot be conveyed on paper to the unfortunate 
absentee (I flatter myself), not even by a skilful 
pen. In the present letter, you must take the 
will for the deed, as all that ean be expected from 
one who is just now— 


ONE OF THE IDLE. 





MR. H. H. PIERSON’S “ JERUSALEM.” 


Ir will be in the recollection of most of our 
readers that an oratorio called Jerusalem, by 
H. H. Pierson, was produced at the last Norwich 
Musical Festival: the enthusiasm which attended 
its first performance in public formed a strong 
contrast to some of the critical opinions put forth 
by the daily press: it was supposed, as the only 
way in which the discrepancy could be at all re- 
conciled, that a feeling of jealousy and partisan- 
ship was established from the fact that two 
unknewn oratorios, both by young musicians, 
were performed at this festival. This, however, 
as it may be—the public sympathy was strongly 
enlisted in favour of Jerusalem: indeed, such 
was the animated impression it produced, that it 
has been thought by Mr. Benedict, who conducted 
the oratorio, and who is the conductor of the 
Harmonic Union, a mere act of fairness to the 
composer, as it is an act of grace to the London 
musical public, to give them an opportunity of 
judging of a work which elicited so many opinions 
upon its merits pvo and con. That a young so- 
ciety like the Harmonic Union should thus be the 
means of gratifying public curiosity, is alike 
appropriate and creditable to it. 

And here we would offer a tribute to the amia- 
ble and generous treatment which the young 
members of the profession invariably experience 
at the hands of Mr. Benedict: a more unselfish 
and conscientious artist is not to be found. These: 
qualities, combined with the highest artistic talent, 
have ensured him the esteem of the whole 
musical community. 

An analysis of this oratorio, by Mr. Macfarren, 
will be found at page 51, Vol. V. of the Musical 
Times ; and although the writer of that notice 
has avowedly abstained from minute criticism, he 
unhesitatingly awards the composer the praise of 
originality, and the possession of a power to think 
for himself: these recommendations must be re- 
garded as the great prelude to success. In 
describing a tenor air (charmingly rendered by 
Signor Gardoni, on the occasion under notice), 
Mr. Macfarren very justly writes: “This andante 
alone stamps its author a musician of most refined 
sentiment, endowed by nature and cultivated by 
study, as the whole work proves him to be emu- 
lous of the highest position in the art.” In his 
harmonies, Mr. Pierson has confined himself to 
none of the conventional rules laid down by the 
disciples of the mathematical school of music— 
ancient or modern: he has dared to think for 
himself, and not only this, but furthermore to 
carry out his thoughts in his own way—a liberty 
not always to be forgiven by those who recognize 
but one mode of working out a subject, and that 
way their own. The feature of this work is its 
novelty—and if in producing what we should 
term poetical effects, the composer has given a 
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Trio Composed The Flower-Greeting. The Words paraphrased from the 


by CurscHMAN. German of Goethe by Mrs. V. NovELLo. 


(London: J. ALFRED NOVELLO, 69, Dean Street, Soho, and 24, Poultry ; also in New York, at 389, Broadway.] 
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Continued from page 198, 


daring example of his idea of modulation, he 
never fails to carry his intention home to the 
audience: in all cases, the scenes described by 
the music are vividly placed before them. The 
style of recitative is one of the novelties in the 
construction of this oratorio—the phrases in which 
partake of a melodious character, certainly with- 
out much regard to rhythm. The policy of 
departing from the elder models of this class of 
writing may be questioned, but there is little 
doubt that monotony is, by its adoption, avoided. 
Our individual opinion, after a perusal of the 
score, is—that the composer puts forth claims in 
this oratorio which entitle it to be ranked amongst 
the most remarkable and original sacred works of 
the day. Mr. Pierson is possessed of that with- 
out which greatness can never be attained— 
genius; and, let his objectors demur as they may, 
his position, with experience and perseverance, is 
assured. Personally, we know nothing of Mr. 
Pierson—professionally, we feel quite sure we 
shall be better acquainted: his oratorio is the 
corner stone to his reputation—and the edifice 
will be lasting. 

We should, nevertheless, like it understood, 
that Mr. Pierson’s mode of illustrating his ideas 
is not always the mode we should recommend or 
approve: there are peculiarities in the work, 
which ill-natured criticism has distorted into the 
perversion of the principles of musical construc- 
tion, but which for the effect they produce may 
be likened to the odd style of expression—or 
rather word-coining—to be found in the works of 
all our best poets. This remark will sufficiently 
realize to the mind of the reader our idea of the 
character of the new oratorio. If our young 
musicians would only trust more to their own 
powers, and shake off the impression which the 
works of Mendelssohn have made on their ima- 
gination, we should have more confident hopes of 
the perpetuity of our modern school of music. 

That this oratorio will never be a very great 
favourite with vocalists we can readily believe— 
the author’s intention having evidently been to 
produce a complete sacred musical drama, the 
interest of which is to be found in the illustration 
of the great events which are recounted in the 
text: the plan thus formed would necessarily 
curtail the opportunities for individual display. 
A proof to the writer that the author has suc- 
ceeded in his object, was the fixed and studious 
attention paid, on its last performance, to the de- 
scriptive instrumental compositions, and to the 
progress and working out of the story generally. 

Having thus given a general opinion of the 
oratorio, it becomes our duty to place before the 
reader briefly our impression of the merits of its 
performance by the new society, which has already 
taken a good position in public estimation, and 
which by generously holding forth encouragement 





to the rising talent of England, has done, and will 
in future doubtless do, much for the art. 

The soprano music was entrusted to Miss Louisa 
Pyne, assisted by Mrs. Endersohn—the alto to 
Miss Dolby; the tenor divided between Signor 
Gardoni and Mr. Lockey; the bass between Herr 
Staudigl and Mr. Lawler. The most interesting 
of the soprano music is an air, ‘ Of the rock that 
begat thee,” which occurs early in the oratorio, 
and a solo in the third part, ‘And he that sitteth,” 
each of which was made a prominent feature by 
the charming treatment it received from Miss 
L. Pyne; in the last-mentioned solo, the pathos 
and sentiment infused into the concluding phrase 
were remarkable. Mrs. Endersohn’s task was 
but short, and she acquitted herself of it credit- 
ably. Mr. Lockey sustained the burthen of the 
tenor music : the two best songs fell to the lot of 
Gardoni, in the second act—in one of which he 
received an encore, a well-earned tribute for his 
graceful and feeling version of both words and 
music—the former of which it was evident he 
had attentively studied. Mr. Lockey’s portion of 
the music was certainly less interesting, which 
may partly account for the moderate effect pro- 
duced. Staudigl’s fine voice and correct style 
were well developed in the solos; nor must we 
omit to offer our testimony also to the subdued 
rendering of his part in the concerted music—a 
secret worth knowing, and a principle worth 

ractising by many of our vocalists. Mr. Lawler 
Is also entitled to a good word. The band were 
well up to their work—the chorus, considering 
the number, satisfactory ; the basses are perhaps 
the least efficient: the semi-chorus gave their 
music with wonderful tact—from their readiness 
and certainty we imagine that the members of it 
were unmixed with amateurs. Mr. Benedict's 
fine reading of the score, and his direction of the 
work generally, were worthy all praise. 

VERNON. 


_— 


PERFORMANCE OF “JERUSALEM” IN EXETER 
HALL. 


Tue generally favourable opinion expressed in this 
journal respecting the oratorio of Jerusalem, on the oc- 
casion of its performance at our last festival, was fully 
confirmed by the second performance in Exeter Hall, on 
Wednesday evening. The immense hall was filled in 
every part, and numbers of people stood in the ges. 
A large party was present from this city. —On Mr. Bene- 
dict, the conductor, and the principal vocalists, Miss 
Dolby, Miss L. Pyne, Mrs. Endersohn, Mr. Lockey, Mr. 
Lawler, Signor Gardoni, and Herr Staudigl making their 
appearance, they were greeted with prolonged applause. 
At Norwich the performance had the great advantage of 
Madame Garcia’s genius and experience. Instead of her, 
Miss Louisa Pyne was engaged. Herr Staudig] took the- 
parts sung by Mr. Weiss, Mr. Lockey those of Sims 
Reeve, Mr. Lawler those of Signor Belletti, and Mrs. 
Endersohn those of Miss Alleyne at the first performance. 
The band now comprised the best instrumentalists in 
Europe, and they played with a spirit, consent, and energy, 
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never surpassed. Their brilliant style, in the performance 
of the overture, at once prepared the vast assembly for a 
rich treat, and they were not disappainted. 

After a few rehearsals, vocalists, chorus, and instru- 
mentalists, seemed to have caught the spirit of the music, 
and they produced all the fine effects intended by the 
author. During the evening the audience became more 
and more excited. Applause followed every recit, airoso, 
solo, duet, quintett, or terzetto. An evident desire was 
manifested to have several of the pieces encored, but 
owing to the length of the oratorio and the lateness of 
the hour, Mr. Benedict was constrained to limit them.— 
The oratorio since its production here had been consi- 
derably and very judiciously shortened; the following 
being the omissions:—the aria, sung by Herr Formes, 
“The Lord shall bring a nation against thee from far,”’ in 
the introduction, the arioso, “ Run ye to and fro,” and the 
aria, ‘‘ Woe to Ariel,” in the first part ;—the semi-chorus, 
recit, and chorus, commencing the second part; the recit, 
arioso, and aria, commencing the third part. The chorus, 
“Lo, he comes in clouds descending, was, contrary to gene- 
ral expectation, retained, and perhaps never was given 
before in so splendid a style. In the first and second 
parts the chorusses went off well, and were very effective. 
At the close of the last chorus, the applause was general 
throughout the hall. Mr. Pierson was loudly called for, 
but he did not make his appearance. The success of his 
work was as great as he could desire. After passing two 
such ordeals as our Festival and Exeter Hall, it will be 
a vain effort for a clique of critics to write it down, because 
of certain alleged crudities perpetrated in an attempt to 
depart from the beaten path of musical composition. We 
feel more confidence than ever in repeating our former 
opinion, that Jerusalem has enough merit and vitality in it 
to live, and to place its author in the first rank of English 
composers. 

A morning contemporary thus speaks of the oratorio :— 
‘Mr. Pierson’s work, entitled Jerusalem, is a surprising 
composition. From the peculiar sacredness of its theme, 
we were not surprised to find no fewer than three prelates 
present at the performance. Mr. Benedict had, in a great 
measure, triumphed over the peculiar difficulties of the work 
—difficulties which actually produced many resignations in 
the band and chorus. The general result was highly satis- 
factory. The instrumental portions were most effective, 
especially that gorgeous piece the symphony describing 
the march of the Roman army on Jerusalem. We are 
aware that the author of this great work has prejudices 
and opposition of no ordinary kind to overcome, but we 
feel the strongest confidence that the sterling character of 
his production will sustain him amidst them all, and 
that we shall often have to record the future successful 
performances of the oratorio of Juerusalem.” — Norfolk 
Chronicle. 





SACRED HARMONIC SOCIETY. 

The twentieth annual general meeting of the society 

was held on the 6th. Mr. Harrison in the chair. We 
give a few extracts from the report :— 

The number of members and subscribers at the several quarterly 

periods of the year has been as follow :— 


At Lady Day . . . ° 613 
», Midsummer . . ° ° e 662 
», Michaelmas . 4 : ‘ ‘ i 658 
», Christmas . ¥ 750 


The number of Concerts in last year was nineteen, a number 
which, with the exception of the Exhibition year, 1851, has never 
been exceeded, and has only twice, and at distant intervals, been 
equalled in any one year. Of these nineteen performances, twelve 
were Subscription Concerts, which is a larger number than was given 
in any of the five preceding years. The number of Subscription 
Concerts, as stated in the last Annual Report, has usually been ten. 

The following is an account of the receipts and expenses 
for the year :— 

Receipts, £6,252 4s. 1d.; Payments, £6,099 11s, 2d.; Balance in 
hand, £152 12s. 11d. 








By this it will be seen that, although not a large profit 
has been made, considering the extent of the outlay, asum 
exceeding £150 has been added to the stock of the society. 

In reference to the subject of the testimonial intended to 
be presented to Mr. Bowley, the committee insert the 
following paragraph in their report :— 

This Committee have often had occasion to point out in their 
Reports the peculiar obligations under which the society lay to Mr. 
Bowley, and now that so large a proportion of the members, sub- 
scribers, assistants, stewards, and friends of the society have con- 
curred in adopting a series of resolutions expressive of similar 
sentiments, and of their desire to offer him a suitable Testimonial of 
their gratitude and esteem, the Committee would not do justice to 
their feelings, if they did not take this opportunity of testifying 
their hearty concurrence in the object proposed, and their sincere 
hope and anticipation that the result will be such as will reflect 
honour alike upon the society who bestows, and the individual who 
receives, so well merited a compliment, 


The Creation has been repeated by this society: Madame 
Clara Novello, Signor Gardoni, and Herr Formes, being 
the vocalists. 








TO CORRESPONDENTS. 

Our Correspond nt (Edinburgh) who writes about the 
fuulty rhythm of the National Anthem, evinces ability 
in his analysis ; but we fear his labour stands but a poor 
chance of being requited. He would be glad to sce an 
attempt made to supply the place of the old poem: we 
agree with our Correspondent as to its worthlessness, but 
if the finest poem ever written were to be wedded to the 
music, it would stand no chance of performance— such is 
the force of habit in these matters. Our limited space 
prevents the insertion of our Correspondent’s letter. 


F. J. J.—The letter from this Correspondent is under 
consideration. 


E. G.—We advise our Correspondent to place the matter in 
the hands of a first-rate organ-builder, whose experience 
will aid him in his object much more than bringing the 
subject under discussion in any kind of publication. 








Brief Chronicle of the last Hlonth. 


Puituarmonic Soctzty. — The fourth concert was 
held on the 2nd, when Cherubini’s MS. symphony in D, 
a MS. vivloncello concerto by Molique, the Overture to 
Euryanthe, Beethoven’s “ Pastoral,” and Mendelssohn’s 
March in Athalie, were the principal orchestral features. 
|Cherubini’s symphony was originally written for this 
| society ; and it has, by some means or other, presented 
‘itself to the notice of the directors this year — who, 
'as we have betore pointed out, are more energetic in their 
| office than formerly: in this symphony, though it falls 
| short of the grandeur of style and poetry of imagination 
|which distinguish the works of Mozart and Beethoven, 
| there is a fine perception of the wonderful uses for which 
|the combination of sound may be employed, and an ex- 
;ample of the glowing language of which music may be 
made the vehicle. The hand of a master is apparent in the 
| treatment of all Cherubini’s subjects—the instrumentation 
is well conceived and admirably balanced—nor is the very 
| essence of the art, melody, either cast aside, or obliterated 
by a love of display in the production of scientific combi- 
{nations or eccentric harmonies. We have no doubt that 
future opportunities will be afforded to the subscribers of 
hearing the work performed. The other novelty was a con- 
certo, by Molique, played with wonderful grace and ex- 
pression by Piatti, in which the chief characteristics of 
the composer were present —elegance of thought, and 
| fluency of expression. The whole is in three movements, 
and fully adapted to the taste of an audience like that 
usually assembled at these concerts. Beethoven’s con- 
‘certo in E flat was well played by Charles Hallé. The 
concert, as a whole, may be justly characterized as both 
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interesting and highly satisfactory.—The fifth concert took 
place on the 16th, in the presence of a crowded audience. 
Two symphonies, Mendelssohn’s in A, and Beethoven’s in 
F. No. 8; three overtures, Jessonda, Esther, Figaro, 
a cantata (Bishop’s Departure from Paradise,) and a con- 
certo, were the instrumental performances. Mendelssohn’s 
symphony has been, since its publication, brought into 
notice by the New Philharmonic Society —it was ad- 
mirably played by the band. A difference of opinion has 
existed between conductors as to the time in which the 
last movement should be taken. M. Jullien adopted one 
course— Mr, Costa another—and without pinning our 
faith to the sleeve of either, (though if compelled to stoop 
to partizanship, we confess we should choose the cause of 
the latter gentleman,) we must express our most decided 
conviction that the time in which Mr. Costa takes the 
movement is far the most effective: the andante was en- 
cored. Spohr’s overture was given with great spirit, and 
the well-known Figaro closed the concert with great eclat; 
the reason for inserting Handel’s Esther in the programme 
is not quite palpable. Vieuktemps’ playing of his concerto 
was one of those great displays for which he has hitherto 
been celebrated—full of genius, and admirable alike for 
manual dexterity and richness of tone; as a composition, 
however, we have little to record in its favour—its chief 
characteristic being its elaborateness: this, without the 
achievement of a corresponding result, never fails to give 
dissatisfaction to the listener. Bishop’s cantata—a com- 
position of high merit, and of a purely melodic character— 
was cordially received: the composer conducting the can- 
tata himself—Miss Pyne being the vocalist, and acquitting 
herself to admiration. Signor Gardoni, whose voice we 
never heard in better condition, and Miss M. Williams, 
who sang Mozart’s “ Lento il piu,” with fine feeling, were 
the other vocalists. 

New Puituarmonic Soctety.—The principal feature 
of the third concert consisted of a cantata called Paradise 
Lost. Dr. Wylde has undertaken to illustrate Milton’s text ; 
he might have been more happy in the choice of his sub- 
ject, which has a gloom pervading it not altogether calcu- 
lated to show the powers of the composer to the highest 
advantage; yet in the treatment of his subject, Dr. Wylde 
has manifested considerable powers of invention and a 
good knowledge of effects. The couplets delicately sung 
by Miss L, Pyne (and encored), commencing “ For spirits 
when they please,’’ evince a power in the composer to 
write a better, a more pleasing, and consequently a more 
popular work than the one under notice. Miss Arabella 
Goddard played Benedict’s graceful pianoforte concerto in 
C minor, from memory, and gave indications that, unless 
unforeseen circumstances prevent its realization, her 
future career will be amongst the highest of the art. 
She is, as yet, not free from the blemish of a juvenile 
artist, but there is nothing betwixt her and greatness. 
There has been much virtuous indignation wasted about 
the performance of this C minor concerto; it was, for 
some reason, withdrawn from the programme of the old 
Philharmonic; hence its appearance in that of the new. 
Our opinton of its merits is, and always has been, of the 
highest kind; but whether Miss Goddard acted wisely, as 
a performer who has yet to take her position, in indignantly 
refusing to perform except she were permitted to exer- 
cise her own choice, at concerts like those of the Philhar- 
monic society, must be considered questionable. We 
offer no further opinion upon the matter, though we hold 
that no worthier music than that of Mr. Bennett can be 
performed anywhere. Mendelssohn’s symphony in A 
major and the Zauberflétte overture, the latter at a rattling 
pace, were also performed. Herr Lindpainter conducted. 


Mr. Hotmes’s Concert.—A classical concert was given 


by Mr. Holmes, on the 5th, for the avowed purpose of 
introducing to the public two of his sons, as violinists. 


lated to give the public an opportunity of judging of the 
capabilities of the young debutants—amongst these it will 
be sufficient to mention Mayseder’s Solo (op. 49), a double 
concerto by Kalliwoda, and Vieuxtemps’ “ fantaisie 
caprice.” The playing of both these youthful artists is 
entitled to high encomium, and we should be doing less 
than justice did we not hold out favourable anticipations 
to each of a prosperous career. Their style of playing 
evinced a self-reliance which cannot be imparted by even 
the best tuition. 


Signor and Mapame Ferrari's Concert. — These 
well-known professors of the vocal art gave an entertain- 
ment at the Hanover-square Rooms on the 3rd. Besides 
Mr. and Madame Ferrari’s names, the programme con- 
tained those of several popular vocalists, and Sterndale 
Bennett and Signor Piatti were amongst the instru- 
mentalists. A sonata by Mr. Bennett was a prominent 
feature—its able treatment by the composer and Piatti 
rendered the performance one of great interest. The ex- 
ertions of the vocal and instrumental interpreters were 
amply acknowledged by a large and fashionable audience. 


Mr. Acuitar’s Concert.—The annual concert of this 
clever pianist was held at the Hanover-square Rooms on 
the 4th. Amongst the chief features of the entertainment 
were Spohr’s quintett for pianoforte and wind instruments, 
and Mendelssohn’s rondo, ‘ Capriecioso.” Mr. Aguilar, 
while he displays a sound knowledge of the intricacies of 
his art, is open to no charge of impracticability in his 
compositions. A trio in the key of G minor performed by 
himself, Vieuxtemps, and Hausmann, a composition marked 
by originality of thought and depth of sentiment, quite 
warrants the expression of such an opinion. His talent 
as a performer was fully proved by his interpretation of 
the pianoforte parts of this trio — his style is brilliant, yet 
free from exaggeration. Madame Fiorentini and Bottesini 
were prevented attending by indisposition. 


MapameE Satnvitte’s Concert. — This lady gave 
a concert on the 9th at Willis’s Rooms, but owing to the 
late arrival of the tickets, we are not in a position to do 
more than record the fact. Should Madame Sainville 
again appear before the public, we shall be happy, as the 
French say, to “assist” at her concert. 


Miss L. Ruemmetocu’s Concert. — This lady gave 
a concert on the 9th at Willis’s Rooms, and besides dis- 
playing agreeable vocal powers, introduced the audience 
to an interesting selection of music. The programme 
was one which appealed to the general ear, and appeared 
to give unmixed satisfaction to the audience. Perhaps 
the chief feature was the splendid playing of Bottesini, on 
the contra-basso, a fantasia of his own composition, which 
elicited a genuine burst of applause. A debutante, Miss 
Bentley, gave some promise in a pianoforte solo. 


Guoucester Festivat. — The 130th meeting of the 
three choirs, Gloucester, Worcester, and Hereford, will be 
held on the 13th, 14th, 15th and 16th of September next. 


Leeps Mustcat Union.—The fourth and last dress con- 
cert of this society took place on the 9th, at the Music Hall. 
Mr. Spark on this occasion appeared in the triple character 
of pianist, conductor, and accompanyist, in all of which 
offices he displayed that great ability which has so de- 
servedly won for him the eminent position he now occupies 
in musical matters in this town. In Mendelssohn’s fine 
duet he shewed himself a worthy coadjutor of M. Silas, 
and proved himself a clever exponent of classical pianoforte 
music. 

Western Mapricat Society.—This rising society 
held its 14th anniversary at the Freemason’s Hall, on 
Wednesday, April 6th; Jas. Evans, Esq., presided in the 
chair. About 140 gentlemen sat down to an excellent 
dinner. The madrigals, principally selected from the 





The programme consisted of several compositions calcu- 


Italian masters, were admirably performed by a choir of 
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above 100 voices (half of whom were professionals), 
assisted by 20 boys of her Majesty’s and other metro- 
politan choirs, conducted by Mr. Turle. The musical 
arrangements were under the direction of Mr. Gibson, the 
hon. secretary. 


Huppersrietp Cuorat Socrety.—The sixty-eighth 
quarterly concert of the above society, and last of the 
season, took place in the Philosophical Hall, on Friday 
evening, the 22nd inst. The first part contained a choice 
selection from various authors, the solos being admirably 
sustained by Mrs. Sunderland, Messrs. Milnes, Nether- 
wood, and Senior. The band and chorus were, as usual, 
under the judicious direction of Mr. James Batty. 


Lerps.—An oratorio by Mr. W. Jackson was performed 
in the Music Hall, Albion-street, Leeds, on the 16th. It 
is called Isaiah, and was interpreted by Mrs. Sunderland, 
Miss M. Rose, Mr. Perring, and Mr. Winn ; leader, Mr. 
Haddock ; conductor, Mr. Jackson. We propose giving 
a fuller account of this performance in our next number. 


Preston.—Mr. Ellis Roberts gave an entertainment in 
the Theatre of the Institution at the latter part of last 
month ; he was assisted by Miss M. Rose. The members 
of the Preston Choral Society have given a performance of 
the Messiah. 


| 
Buackproot.—A concert of miscellaneous music was 


given last month. Mr. Grindrod was the pianist. 


BepwortH Cuorat Society.—The members of this 
society, assisted by several choirs of the neighbourhood, 
numbering about 60, gave a performance of Sacred Music 
on the 9th of May, in the Parochial School-room. The 
selection was miscellaneous, including choruses from the 
Messiah, Samson, Joshua, Judah, and the Creation, all of 
which were given with great precision and effect. Mr. 
— officiated as conductor, and Mr. J. Stringer as 
eader. 


Wuitsy Cnorat Socrety.—In January last a choral 
society was established in Whitby, for the “ Study and 
Practice of Sacred Music,” and on the 8rd of May the 
members gave their first public performance in the New 
Lecture Hall, to a very crowded and highly respectable 
audience. The programme comprised selections from the 
Creation and the Deliverance of Israel, which were very | 
faithfully interpreted. The success of the Whitby Choral 
Society is in a great measure attributable to the untiring 
exertions of Mr. Mercu, the leader, together with the 
liberality of the president, H. Belcher, Esq., who has 
presented the members with a copy of Jackson’s oratorio, 
the Deliverance of Israel. 


Hatcuam Cuorat Socrety.—A Choral Society has 
been formed in Hatcham for the encouragement of vocal 
music, both sacred and secular, the first meeting of which 
took place on the 12th of April, in the School-room. The 
programme issued for the occasion was of a very judicious 
kind. Mr. John Brown was the conductor; Mr. Black- 


BirkENHEAD.—The Messrs. Distin, assisted by Miss 
Caroline Felton and Mr. John Willy, gave a concert, at 
the Craven Rooms, on the 9th. 


PertuH.—A performance of the Messiah was given on 
the 7th, in the City Hall, under the patronage of the 
Duchess of Atholl, and the nobility and gentry of the 
neighbourhood. The band and chorus consisted of up- 
wards of two hundred performers. Mr. Helmore was the 
conductor; Mr. Pearman the leader. We have been 
favoured with a copy of a long correspondence in the Perth 
newspapers as to the oft-repeated question of whether it 
be for the interest of religion that sacred words and music 
should be sung by ‘unholy lips;” and whether it be 
wrong or not to enjoy what one of the writers designates 
“the sinful gratification” of hearing an oratorio, unless 
performed for the single purpose of worship. With this 
question we must decline to interfere further than to state 
jour impression that no man should judge his brother. 
We are indebted, nevertheless, to the correspondent who 
forwarded the papers. e 

PresENT To Miss Gopparp.—When Miss Goddard 
| entered the retiring room after her performance at the New 
| Philharmonic, Mr. Sterndale Bennett, whose concerto she 
had played, presented her with a splendid gold bracelet. 





A New Orera House has been built on a moderate 
scale in the Strada di Santa Redegonda, which is much 
admired in an architectural and decorative point of view. 

Mapame Feron.—This once celebrated vocalist died 
in London recently, at an advanced age. Madame 
| Feron, when her vocal powers had somewhat declined, 
appeared with some success on the English stage. 

Herr ApoiPH ScHLOESSER, an eminent pianist from 
Frankfort, is amongst the host of newly-arrived artists. If 
report speak truly of his merits, he will not fail to gain 
popularity, notwithstanding the monstrous influx of foreign 
celebrities. 

Paris.—The production of Mercadante’s Bravo, at the 
Theatre Italien, has given the musical critics an op- 
portunity of considering the works and career of its 
composer, of which several have availed themselves ; the 
general impression created by the opera is that the 
musician has been at great difficulty in overcoming the 
obstacles presented by an ineffective, unartistic, and ex- 
aggerated libretto; the performance is said to have been, 
in every respect, creditable ; the principal characters were 
entrusted to Madame La Grange, Madlle. Beltramelli, 
Belletti, Guidotti, and Fortini—According to the desire 
of the King of Prussia, Meyerbeer has just set the 91st 
Psalm, ‘¢ Bonum est confiteri Domino,” to music. It was 
performed in the cathedral at Potsdam, in the presence of 
the King of the Belgians, of the King and Queen of 
Prussia, and the royal family. 

CuoraL Funp.—The annual concert of this excellent 
institution will be held on the 20th of June. The Messiah 
will be performed. Madame Clara Novello, Miss Dolby, 





shaw the pianist. 


WoLVERHAMPTON.—On the 9th a concert of sacred 
music was given in the National School-room, on behalf 
of the Widows’ and Orphans’ Fund of the Earl of! 
Plymouth and Royal Brunswick Lodges of Odd Fellows, 
M.U., established in this town. 


Braprorp Musicat Festivat.—This great musical 
meeting will be held on the 31st of August, and Ist and 
2nd of September next: by a reference to our advertising 
pages, the reader will find that the most —_ and 
extensive arrangements have been made for its celebration 


MANCHESTER.—A concert was given at the Blind 
Asylum recently, at which a selection from Dr. Bexfield’s 
oratorio, Israel Restored, was given. The composer himself 
presided at the organ. 





Madlle. Favanti, Miss Louisa Pyne; Mr. Lockey, Herr 
Reichart, and Herr Staudig] will be the vocalists. Sir H. 
Bishop will conduct. 








ADVERTISEMENTS. 





A New Te Deum and Jubilate, com- 
posed and arranged for four voices, with Organ or 
Pianoforte Accompaniment, by W. H. Bircu, Organist of 
St. Mary’s Church, Amersham. Price One-shilling, stitched 
in a neat wrapper. 

London : Jewell & Letchford, 17, Soho-square ; or sent post 
free to any part of the Kingdom, by the Composer, on receipt 
of 18 postage stamps. 
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L. GRAUE (late with Ewer) AND CO. having established their GenERAL 


¢  Depér or Encouisn and Foreicn Music, at 86, Newcate Street, Lonpon, beg respectfully to direct attention 
to the following announcement :— 


A MUSICAL LIBRARY, sufficiently comprehensive in its character to embrace all the Works of every Composer 
of merit, both British and Foreign, has long been felt and acknowledged to be a desideratum in this Country: this 
desideratum the Publishers of the following Catalogue have made it their endeavour to supply, by establishing their 


UNIVERSAL CIRCULATING MUSICAL LIBRARY. 


Its distinctive features and peculiar advantages are these :— 


1. The Catalogue which C. L. Grave & Co, have the honour to present to the Public, contains more than 27,000 
different Works, of each of which several copies are kept. These will be increased to fifty or more, according to the 
demand. A Supprement of about 8000 additional Works is in active preparation ; so that their Library comprises above 
35,000 distinct Works, the largest stock of Music ever collected in one Establishment in London, 

2. The Universar Crrcuratinc Musicat Lisrary contains all the Works of every eminent Master; and the 
greatest care has been taken to procure the most correct and best arranged Editions, both Foreign and English. This, the 
Proprietors, from their long experience both here and abroad, have been enabled effectually to accomplish. 

3. Every new Composition of merit and general interest published in England, Germany, France, and Italy, is added 
to the Library immediately on its appearance, in copies sufficiently numerous to make it accessible to every Subscriber. 
Monthly Lists of such Works will be sent to the Subscribers, which at the close of every year will be classified and added to 
the Catalogue. ‘ 

4. An inspection of the Catalogue will show that great exertions have been made to meet the wants of all cultivators 
of Music, Amateurs will find a copious selection of Pieces, of different degrees of difficulty, for every Instrument, and for 
Singing. The Fourth Part of this Catalogue, containing about 700 numbers of Full Scores, Theoretical Works, &c., will 
especially prove useful and interesting to Professional Gentlemen. Very extexsive selections of Choral, Orchestral, and 
Chamber Music have been prepared. 


2 Guineas per Annum. Town Susscrisers are entitled to One Guinea’s worth of Music at 
Single 28 Shillings ,, Half-year a time, exchangeable twice a week. 
Subscription. 16 45, 9» Quarter. Country Sugscrisers to Two Guineas’ worth of Music at a time, 
8 ” >> Month. exchangeable once a week. 


(4 Guineas per Annum. Town pagent are entitled to Two Guineas’ worth of Music at 
rose al a time, exchangeable twice a week. 
Double 3 3 ” Z r Country Susscrisers to Four Guineas’ worth of Music at a time, 
Subscription. . + 2m exchangeable once a week. 
With the right of selecting, as their property, during their term of Subscription, Music 
to HALF the amount of their Subscriptions. 
Town Supscripers are entitled to Tavo Guineas’ worth of Music at 


Guineas per Annum. 2 A 
6 P a time, exchangeable tavice a week. 











Triple e % ” — Country SusscrrBers to Four Guineas’ worth of Music at a time, 
Subscription. $s =» » Gm exchangeable once a week. 
With the advantage of selecting, during their term of Subscription, as their property, 
Music to the FULL amount of their Subscriptions, 
Subscribers of the Double and Triple Subscriptions are likewise entitled to Works exceeding in value 
the amount of their Subscriptions. 
CONTENTS OF THE CATALOGUE. 
First Part.——Instrumental Music eee ose ove eve soe 4910 Works, 
Second Part. Pianoforte, Organ, Harp, and Concertina Music eee coe 19954E og 
Tuirp Part, Vocal Music ... eee ose us eee eee 7915 5 
Fourtu Part. Full Scores, History of Music, &c. eee ese oe 704 15g 
Total number of Works ... 27,070 
The Suprrement, which is in preparation, will contain oss eee oes OOo 
Every Piece named in the Catalogue is kept. Total ... s+ 35,070 different Works, 


Price of the Catalogue, bound in cloth :—First Part, 1s. 3 Second Part, 2s. 6d. ; Third and Fourth Parts together, 25. 
The whole (without the Supplement), forming a Volume of about 600 pages, 45. 


*,* C.L. GRAUE & CO. keep FOR SALE a Stock of the Works named in this Catalogue. In this department all 
the Works contained in the Catalogue will be found, with the exception of a few, which are very rare and 
difficult to procure. 

Any Piece published in London will be forwarded on the same day; and any Work published on the 
Continent, which should happen not to be in Stock, can be procured on the shortest notice, GRAUE & CO. 
being in regular correspondence with all the principal Publishers in Germany, France, and Italy, from whom 
they receive weekly Parcels with all the New Publications. No extra charge for Works so procured. 

C. L. GRAUE & CO. beg to announce that they keep, besides a large and well-selected STOCK of MUSIC, 
the following Articles for Sale, at the lowest possible Prices :— 
THE BEST ITALIAN STRINGS. 
(Violin, Tenor, Violoncello, Harp, Guitar, &c.) 

Grave & Co. beg to call especial attention to their imported Italian Strings; they feel convinced that a trial will confirm 
the correctness of the expression, that their Strings are the best to be had. The Prices are, in consideration of the superior 
quality, Low. Samples are forwarded with Price Lists. 

And every Article connected with the Trade. 


C. L. GRAUE & CO., Importers of Foreign Music, and Publishers, 86, NEWGATE STREET. 
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ST. GEORGE’S HALL, 
Bradford, Yorkshire. 


This Hatt will be OPENED with a 
GRAND MUSICAL FESTIVAL, 


On Wepyespay, Tuurspay, and Fripay, the 31st of 
August, Ist and 2nd of September next, 
UNDER THE IMMEDIATE PATRONAGE OF 


HER MOST GRACIOUS MAJESTY THE QUEEN, 
HIS ROYAL HIGHNESS PRINCE ALBERT, 
THE LORD ARCHBISHOP OF YORK, 
THE LORD BISHOP OF RIPON, 
THE LORDS LIEUTENANT OF THE THREE RIDINGS, 
AND OTHER NOBILITY OF YORKSHIRE. 


The Morning Performances will consist of 
THE MESSIAH, 
ST. PAUL, 
THE FIRST TWO PARTS OF THE CREATION, 
A SELECTION FROM ISRAEL IN EGYPT, 
Beethoven’s Grand Hallelujah, in C, 


AND 
A “CREDO,” 
(Hitherto unpublished) in D minor, by Menprtssony, the 
MS. score of which has been presented to the Committee 
for this Festival by the representatives of the gifted | 
composer. 

The Evening Performances will combine the Instrumental 
chefs d’ceuvres of the Great Masters, with Vocal Gems 
selected from Operas and other sources. 
Programmes are in course of preparation. 

The following eminent artists are already engaged : 
VOCALISTS. 

Sorranti—Madame CLARA NOVELLO, Miss LOUISA 
PYNE, Mrs. SUNDERLAND, & Madame CASTELLAN. 
ContraLti—Miss M. WILLIAMS and Miss FREEMAN, 
Trenori—Mr. SIMS REEVES, Mr. LOCKEY, and 
Sig. GARDONI. 

Bassi—Herr FORMES, Mr. WEISS, and 
Sig. TAGLIAFICO. 
INSTRUMENTALISTS. 

First Viotins—Messrs. SAINTON, BLAGROVE, 
and 14 others. 

Seconp Viotins—Messrs. WATKINS, WESTROP, 
and 14 others. 

Viotas—Messrs. HILL, GLANVILL, and Eight others. 
VioLonceLLos—Mr. LUCAS, and Nine others. 
Dovste Basses—Mr. HOWELL, and Nine others, 
Fiures—Messrs. PRATTEN and DE FOLLY. 
Oxsors — Messrs. BARRET and NICHOLSON. 
Ciartionets — Messrs. LAZARUS and MAYCOCK. 
Bassoons—Messrs. BAUMANN and LARKIN. 
Trumeers—Messrs. HARPER and IRWIN. 
Horns—Messrs. C. HARPER, JARRET, RAE, and 
KEILBACH. 

‘Trompones—Messrs. CIOFFI, ANTOINE, & HEALEY. 
OpHEcLEIDE—M. PROSPERE. 

Drums, &c.—Messrs. CHIPP, HORTON, & SEYMOUR. 
Harr—Mr. TRUST. 

Oreanist—Mr. BROWNSMITH. 


The Chorus will consist of nearly 60 voices to each part, 
making a grand total of 
UPWARDS OF 300 PERFORMERS. 
Conpvcror—-Mr. COSTA. 
Cxorus-Master—Mr. WM. JACKSON, of Bradford, to 
whom all applications for engagements in the Chorus 
must be made. 
SAMUEL SMITH, Chairman. 
N.B. Special Trains to all the neighbouring Towns will 
be arranged to start immediately after the close of 
each Evening Concert. 


Just published. 
(je: “‘ The Foresters’ Call,” 
by J. T. Bircu. 3s. 
CONGREGATIONAL PSALMODY, or Selection of 
Chants, with words divided for Morning and Evening Service. 
Price 2s. J. A. Novello, London; or at J. T. Birch’s 
Musical Repository, Uxbridge. 


composed 





Just published, price 3d. (by post, on receipt of 5 stamps), 


A Few Words on Musical Conductors. 


“The qualifications necessary for a successful conductor and his 
duties are described with much force.”—Leeds Intelligencer. 


“A valuable little pamphlet.”—Mercury. 
London: Addison & Co., 210, Regent-street. 
Leeds: J. & J. Hopkinson, Commercial-street. 


ponerse and Campbell. The Tri- 

umphal March in the C Minor Symphony, adapted as 
a Chorus to “¢ Ye Mariners of England.” Price 3s. 6d., post 
free from the Publishers, Hopkinsons, 18, Soho-sq., London. 








Now publishing, 
A Volume of Anthems, in Score, with 


Organ or Pianoforte Accompaniment, for the use of 
Choirs, by 
SAMUEL SEBASTIAN WESLEY, 
Organist of the Cathedral and College of Winchester, &c. 


Cast me not away from thy presence. 

Ascribe unto the Lord. 

The wilderness and the solitary place. 

Blessed be the God and Father, 

The Face of the Lord. 

Let us lift up our hearts. 

O Lord, Thou art my God. 

Man that is born of a Woman. 

Wash me throughly. 

O Lord, my God, (Solomon’s Prayer), 

O give thanks. 

Thou wilt keep him in perfect peace. 

Price £2 2s. 
Subscribers’ names to be sent to Levy, Robson, & Co., 

Printers, Great New-street, Fetter-lane, London; or to the 
Author, Winchester. 


Just published, LOWE'S Selection of 


ge sed Country Dances; with their 


Proper Ficures. Dedicated, by permission, to Her 
Royal Highness the Princess Royal.—This work is meant to 





supply the want so frequently expressed by Families giving 


Juvenile Parties. 
Edinburgh: Published by Paterson & Sons ; 
London: Chappell, 50, New Bond-street. 





Just published, price 8s. 


Marnizs and Evening Church Services, 


for Cathedral and Parochial Use, consisting of Te Deum, 
Jubilate, Kyrie Eleeson, Sanctus, Introit, Cantate Domino, 
and Nunc Dimittis, with an accompaniment for the Orcan 
or Prano, composed and dedicated, with permission, to 
Tue RicHt HonoraBre Earr Somers, by EDWARD 
THURNAM, Organist of Reigate. 
London: Robert Cocks and Co., New Burlington-street, 
Publishers to the Queen. 








Printed by Jos—ErpH ALFRED NovE Lt to, of 69, Dean-street, Soho, 
in the County of Middlesex, Printer, at his Officein Dean’s Yard, 
21, Dean-street, in the Parish of St. Anne’s, in the said County, 
and Published by him, at 69, Dean-street, aforesaid, and also at 
24, Poultry, in the City of London ; and at 389, Broadway, New 
York. Sold also by Kent and Co., Paternoster-row. —Wednesday, 
June Ist, 1853, 
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